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French Suite No.5, BWV 816 
VII. Gigue 
Concerto VIII 
I. Vivace - Grave 
II. Allegro 
III. Adagio - Allegro - Adagio 
IV. Vivace 
V . Allegro 
Pictures at an Exhibition 
Ballet des poussins dans leurs coques 
Romanian Folk Dances 
I. Joe cu Biita 
II. Briiu/ 
III. Pe Loc 
IV. Buciumeana 
V. Poarga Romiineasca 
VI. Maruntel 
La 11ilonga 
11arch in F 
G u s t a v  H o l s t  
( 1 8 7 4 - - 1 9 3 4 )  
W a l t e r  P i s t o n  
( 1 8 9 4 - - 1 9 7 6 )  
P e r c y  A l d r i d g e  G r a i n g e r  
( 1 8 8 2 - 1 9 6 1 )  
a r r .  G l e n n  C l i f f e  B a i n u m  
( 1 8 8 8 - 1 9 7 4 )  
S c o t t  J o p l i n  
( 1 8 6 7 - 1 9 1 7 )  
a r r .  J o h n  B o u r g e o i s  
T h u r s d a y ,  M a r c h  1 ,  2 0 1 2  
P R O G R A M  N O T E S  
7 : 3 0 p . m .  
S e c o n d  S u i t e  i n  F  
I .  M a r c h  
I I .  S o n g  W i t h o u t  W o r d s  " I ' l l  l o v e  m y  L o v e "  
I I I .  S o n g  o f  t h e  B l a c k s m i t h  
I V .  F a n t a s i a  o n  t h e  " D a r g a s o n "  
T u n b r i d g e  F a i r  
A u s t r a l i a n  U p - C o u n t r y  T u n e  
S u n f l o w e r  S l o w  D r a g  
A r t e m u s  W .  H a m  C o n c e r t  H a l l  
P e r f o r m i n g  A r t s  C e n t e r  
U n i v e r s i t y  o f  N e v a d a ,  L a s  V e g a s  
J o h a n n  S e b a s t i a n  B a c h ' s  F r e n c h  S u i t e  N o .  5 ,  G i g u e  T h i s  w o r k ,  w h i c h  w a s  o r i g i n a l l y  w r i t t e n  f o r  
.  k e y b o a r d ,  d a t e s  f r o m  1 7 2 3 .  T h e  g i g u e  i s  a  l i v e l y  b a r o q u e  d a n c e  b a s e d  o n  t h e  B r i t i s h  j i g ,  a n d  i s  t y p i c a l l y  t h e  l a s t  
m o v e m e n t  i n  a  d a n c e  s u i t e .  T o n i g h t ' s  p e r f o r m a n c e  i s  t h e  w o r l d  p r e m i e r e  o f  t h e  a r r a n g e m e n t  f o r  f l u t e  e n s e m b l e .  
A r c a n g e l o  C o r e l l i ' s  C o n c e r t o ,  V l l l  T h i s  c o n c e r t o  g r o s s o  w a s  o r i g i n a l l y  s c o r e d  f o r  t w o  c o n c e r t i n a  v i o l i n s  
a n d  c e l l o ,  r i p i e n o  s t r i n g s ,  a n d  c o n t i n u o .  I n  t h i s  a r r a n g e m e n t ,  t h e  t w o  p i c c o l o s  r e c r e a t e  t h e  v i o l i n  l i n e s  a n d  t h e  s o l o  
f l u t e  t a k e s  o v e r  t h e  p a r t  o f  t h e  c o n c e r t i n a  c e l l o .  T h e  p i e c e  a l t e r n a t e s  b e t w e e n  s o l i  p a s s a g e s  o f  t h e  p i c c o l o s  a n d  f l u t e ,  
a n d  t h e  t u t t i  p a s s a g e s  o f  t h e  f l u t e  c h o i r .  
M o d e s t  M u s s o r g s k y ' s  B a l l e t  d e s  p o u s s i n s  d a n s  l e u r s  c o q u e s  ( D a n c e  o f  t h e  C h i c k s  i n  t h e i r  S h e l l s )  
M u s s o r g s k y ' s  l a r g e - s c a l e  p i a n o  w o r k ,  P i c t u r e s  a t  a n  E x h i b i t i o n  w a s  w r i t t e n  i n  1 8 7 4 .  A u d i e n c e s  m a y  b e  m o r e  
f a m i l i a r  w i t h  t h e  a r r a n g e m e n t  f o r  f u l l  o r c h e s t r a  b y  M a u r i c e  R a v e l .  H e r e ,  t h e  L a s  V e g a s  F l u t e  E n s e m b l e ' s  v e r y  o w n  
L y n t o n  E c k h a r t  a r r a n g e d  t h e  w o r k  f o r  o u r  g r o u p .  
B e l a  B a r t o k ' s  R o m a n i a n  F o l k  D a n c e s  T h i s  p i e c e  i s  b a s e d  o n  R o m a n i a n  f o l k  t u n e s  f r o m  T r a n s l y v a n i a ,  a n d  
w a s  o r i g i n a l l y  p l a y e d  o n  t h e  f i d d l e .  B a r t o k  w r o t e  t h i s  p i e c e  a s  a  s e t  o f  p i a n o  p i e c e s ,  b u t  t h e y  h a v e  s i n c e  b e e n  
a r r a n g e d  f o r  v a r i o u s  i n s t r u m e n t a l  g r o u p s ,  s u c h  a s  s t r i n g  o r c h e s t r a ,  f u l l  s y m p h o n y  o r c h e s t r a ,  a n d  h e r e  i n  t h e  p r e s e n t  
v e r s i o n  f o r  f l u t e  e n s e m b l e .  
C h r i s t o p h e r  C a l i e n d o ' s  L a  M i l o n g a  L a  M i l o n g a  i s  a n  A r g e n t i n e  p e a s a n t  d a n c e ,  b r i g h t  u p - t e m p o ,  f i l l e d  
w i t h  f i e r y  e n e r g y .  I t  r e c e i v e d  t h e  " f i r s t  p r i z e "  f o r  N e w l y  P u b l i s h e d  F l u t e  M u s i c  f o r  M u l t i p l e  F l u t e s  b y  N F A - 2 0 0 0 .  
L u d w i g  v a n  B e e t h o v e n ' s  M a r c h  i n  F  I n  t h e  p e r i o d  b e t w e e n  1 8 0 9  a n d  1 8 1 0 ,  B e e t h o v e n  w r o t e  t h r e e  
m a r c h e s  f o r  w i n d  b a n d  a n d  t h i s  o n e  w a s  t h e  f i r s t  o f  t h e  t r i o .  S o m e  b e l i e v e  t h e  s e c o n d ,  i n  C ,  W o O .  1 9 ,  m a y  h a v e  
b e e n  w r i t t e n  m u c h  l a t e r ,  b u t  i t  m o s t  p r o b a b l y  a l s o  c a m e  f r o m  t h i s  s a m e  t w o - y e a r  p e r i o d .  T h e  M a r c h  i n  F  m a j o r ,  F u r  
d i e  B o h m i s c h e  L a n d w e h r  ( F o r  t h e  B o h e m i a n  M i l i t i a )  i s ,  l i k e  i t s  s i b l i n g s ,  a  s o - c a l l e d  Z a p f e n s t r e i c h e  ( " m i l i t a r y  
t a t t o o s , "  b u t  i n  a  m u s i c a l  s e n s e ,  a  m a r c h  w i t h  a  t r i o ) .  A f t e r  B e e t h o v e n  c o m p l e t e d  t h i s  m a r c h ,  h e  a d d e d  a  b r i e f  t r i o ,  
p r o b a b l y  i n  1 8 0 9  o r  1 8 1 0 .  T h e  o t h e r  t w o  l a c k e d  t r i o s  a t  t h e  t i m e ,  w h i c h  i n  a  s t r i c t  s e n s e ,  d i d  n o t  q u a l i f y  t h e n  a s  
Z a p f e n s t r e i c h e .  B u t  t h e  c o m p o s e r ,  w a n t i n g  t o  e n h a n c e  c h a n c e s  f o r  p u b l i c a t i o n ,  w r o t e  a n o t h e r  a n d  l a r g e r  t r i o  f o r  t h i s  
" B t i h m i s c h e "  m a r c h  a n d  a d d e d  o n e s  f o r  t h e  o t h e r  t w o  l a t e r  o n ,  p r o b a b l y  i n  1 8 2 2 - 2 3 .  B e e t h o v e n ' s  p l a n  f a i l e d  t o  g e t  
t h e l l l  i n t o  p r i n t  t h e n ,  b u t  a l l  t h r e e  M a r c h e s  w e r e  p u b l i s h e d  p o s t h u m o u s l y .  T h i s  M a r c h  N o .  1 ,  h o w e v e r ,  s e e m s  t o  h a v e  
f i r s t  b e e n  p u b l i s h e d  i n  B e r l i n  a r o u n d  1 8 1 8 .  N e a r  t h e  e n d  o f  t h i s  w o r k  a  t h e m e  i s  b e a r d  b y  t h e  t r u m p e t  t h a t  t u r n s  o u t  
to be the main theme of the March No. 3, in C (actually, the middle one of the three as Beethoven arranged them), 
thus establishing a link among this trio of works and indicating to many musicologists that the three stand as a L'lnit 
or cycle, meant to be played together. Indeed, when viewed as a single entity the ties between the marches tighten 
further: played in the apparently intended order, the C major March serves, in a sense, as a grand trio within the 
whole cycle. The March No. I was fust perfom1ed on August 15, 1810, for Empress Maria Ludovica. Already 
Beethoven had added the original trio and done some reorchestrating. The march theme is attractive, as is the trio 
section that Beethoven added in the 1820s. The tempo is fast for the march and the whole piece is quite colorful. 
From: http://www.classicalarchives.com/work/1 12430.html#tvf=tracks&tv=about date accessed: 2/14/ 12. 
Gustav Holst's Second Suite in F, composed in 1911 , uses English folk songs and folk dance tunes 
throughout, being written at a time when Holst needed to rest from the strain of original composition. The opening 
march movement uses three tunes, the first of which is a lively morris dance. The folk song Swansea Town is next, 
played broadly and lyrically by the euphonium, followed by the entire band playing the tune in block harmonies - a 
typically English sound. Claudy Banks is the third tune, brimming with vitality and the vibrant sound of unison 
clarinets. The fust two tunes are repeated to conclude the first movement. The second movement is a setting for the 
English folk song I'll Love My Love. It is a sad story of a young maiden driven into Bedlam by grief over her lover 
being sent to sea by his parents to prevent their marriage. The Hampshire folk song, The Song of the Blacksmith, is 
the basis of the third movement, which evokes visions of the sparks from red bot metal being beaten with a lively 
hammer's rhythm on the blacksmith's anvil. The English country dance and folk song, The Dargason, dating from 
the sixteenth century, completes the suite in a manner that continues to cycle and seems to have no end. The 
Elizabethan love tune Green Sleaves is intertwined briefly and withdrawn before the final witty scoring of a piccolo 
and tuba duet four octaves apart. From: www.philhannonicwinds.org/music second suite in F.htm date 
accessed: 2/14/12. 
Walter Piston's Tunbridge Fair was written for the Symphonic Band and commissioned by the American 
Bandmasters Association in 1950. Piston was a graduate of Harvard where he later became a professor of music. 
The piece "Tunbridge Fair" clearly outlines the impact Piston bad on the development of wind band music both as a 
pedagogue and composer. Intricate rhythms and syncopation are a reoccurring theme throughout as it is in 
Intermezzo form: A, B, A, B, A, Coda. 
Percy Aldridge Grainger's Australian Up-Country Tune This arrangement is based on Mr. Grainger's 
original version for unaccompanied voices with word-less syllables. The choral version bears the following note: 
"This piece (written for chorus in 1928) is based on a tune I wrote in 1905 called 'Up Country Song.' In 
that tune I had wished to voice Australian up-country feeling as Stephen Foster had American countryside feelings 
in his songs. I have used this same melody in my Australian 'Colonial Song' and in my Australian 'The Gum-
suckers' March.' This choral version was first sung at my wedding to Ella Viola Strom at the Hollywood Bowl, 
California, August 9, 1928 by the exquisite Smallman a cappella Choir." From: http://www.uah.edu/music/wind-
ensemble date accessed: 2114/12. 
Scott Joplin's Sunflower Slow Drag is full of gaiety and sunshine, having the chippier emotional character 
found in many of Joplin's happiest compositions. After a brief introductory passage, the jaunty main theme appears 
in all its ragtime cheer, typical ofJoplin's works. The closing is especially reminiscent of the close of his more 
famous The Entertainer with big, celebratory chords leading to the second section of both works. While not as well 
known, this cheerful four minute works deserves all the fame and popularity as the better known The Entertainer. 
About the Arranger 
The career of Col. Bourgeois, the 25th director of the United States Marine Band, spanned nine presidential 
administrations, from EisenJ1ower to Clinton. He retired from the Marine Corps after serving as the band's director 
and music advisor to the White House for 17 years. 
He joined the Marine Corps in 1956 and joined "The President's Own" U.S. Marine Band in 1958, serving as a 
French hom player and staff arranger. He became director of the band in 1979, and served in that capacity until his 
retirement in 1996. 
Under his leadership, the Marine Band presented its first overseas performances. In 1990, Col. Bourgeois led the 
band on a historic 18-day concert tottr of the former Soviet Union. Col. Bourgeois directed 19 national concert tours 
-a tradition started by John Philip Sousa in 1891. 
Since his retirement, he has continued to be extremely active as a guest conductor and clinician and is also an Artist-in-
Residence at his alma mater, Loyola University. Notes from: "Sunflower Slow Drag." Wingert-Jones Publications 
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